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Abstract

This inquiry is a case study of ‘writing in a third language’. It highlights three
elements of identity, abstraction and oblivion as its main features. Among plurilingual
writers, there are some ‘migrant writers’ that move to a third country and write in a
third language in order to free themselves from the hybrid state that limits their
identity and writing. They deny their dualistic cultural and social identity and write in
an abstract language that gets them close to the state of becoming nomads. An
illustrative example of this group is the Indian-American writer, Jhumpa Lahiri, who,
after gaining success as a writer of migration literature in the United States, moved to
Italy and wrote in Italian. Writing in a third language, Lahiri concerns herself no more
with cultural and social matters, instead focuses on language as its main theme.
Therefore, this essay by referring to the multilingual and multicultural experiences of
Jhumpa Labhiri, demonstrates how writing in a third language can free the migrant
writer from his/her memories and dualistic identity and gets him/her close to a
nomadic identity.
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1. Introduction

Immigration literature, often written in the language of the host country of its
author, is concerned with themes such as cultural conflicts, exile,
homelessness and nostalgia. It permits its author to create a hybrid and
dualistic cultural, linguistic and social identity. However, several writers find
it restrictive and in order to free themselves from the socio-cultural conflicts
that define their identity and writing, move to a third country and write in a
third language. They try to forget the past and deny their former dual identity
and opt for a plural and dynamic one. Oblivion of the past and adoption of a
post-hybrid identity gets them close to the state of becoming nomads.

An illustrative example is Jhumpa Lahiri, an Indo-American writer who,
after years of writing in English and winning literary awards for her
immigration literature on the Indian diaspora in the United States, sought to
free herself from the identity of an immigrant writer by moving to Italy and
writing in Italian. The results of her writing in Italian are the books, In other
words (2015) and Whereabouts (2018). By writing in a third language, that
she had not yet mastered, Lahiri turned her attention to ‘language’ as the
main theme of her writings and created an abstract style that did not carry
traces of any socio-cultural backgrouond or conflict.

Thus, in this article, adopting a comparative approach, the three elements
of ‘post-hybrid identity’, ‘abstract writing’ and ‘oblivion’ are considered as
the main features that define nomadic literature and differentiate it from
immigration literature. It demonstrates how these features can free the author
from a hybrid identity and the conflict between two languages and cultures.

Research Questions

1. What are the major differences between immigration and nomadic
literature?

2. How the features of nomadic writing can free its author from the
hybrid identity of the immigrant writer?
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2. Literature Review

2.1. Multilingual Writers

Multilingual writers such as Vladimir Nabokov, Andrei Makine, Samuel
Beckett, Oscar Wilde, Amelia Rosselli and Toni Maraini, by expressing
themselves in several languages, free their writings from the cultural
limitations of a single language (Kellman, 2003: ix).

Steven Kellman, in his books, The Translingual Imagination (2000) and
Switching Languages (2003), provides a comprehensive study of
multilingual authors. For Kellman, their writings, like Esperanto, liberate the
author from socio-cultural conflicts (Kellman, 2003: ix).

2.2. Immigrant Writers
Immigrant writers, who belong to the category of multilingual writers,
always combine the linguistic, cultural and social characteristics of their
homeland and those of the host country in their writings and thus create a
new dual identity. Immigration literature creates an intercultural space that
allows the author to express his/her cultural, linguistic and geographical
memories in contact with another language, culture and geography (Seyhan,
2000: 15-15). In fact, immigration literature is a change of identity, an
experience between oneself and the other to create a new and ambiguous
identity (Blair, 2004: 480).

Although immigration literature is a crossroad of cultures and languages
and allows the author to form a new and dual identity, many writers find it
restrictive.

2.3. Nomad Writers

The concept of nomadic thought and style was firstly introduced by the
French philosophers Gilles Deleuze and Felix Guattari in the late twentieth
century, and then the Italian philosopher Rosi Braidotti expanded it.
Braidotti argues that the nomadic lifestyle is associated with displacement,
but this movement does not regard any homeland or any predetermined
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destination. In fact, physical movement does not define the nomad, but
rather it is the mental and behavioral transformation that defines it (Braidotti,
2011, p. 60). The nomad undergoes a constant change and evolution in order
to escape any fixed and defined identity (Braidotti, 2011, pp. 45, 57-58). The
nomad has a post-hybrid identity free from cultural and national constraints.

3. Methodology

Lahiri's works in English and Italian are not only thematically different, but
their main difference is markedly linguistic. Thus, this research highlights
the main features of nomadic writing in Lahiri's works in order to provide a
clearer definition of nomadic literature.

It, firstly, examines the issue of identity and shows how Lahiri seeks
refuge in oblivion in order to free herself from the identity of an immigrant
writer. For this, she moves to a third country and writes in a third language.
In this manner, she gets closer to a nomadic identity.

Then, it examines the linguistic poetics of Lahiri's writings in Italian and
demonstrates how the use of an abstract language, or in Lahiri's own words,
a “linguistic autobiography” frees her from cultural conflicts and gives her
the necessary freedom to express her true self.

4. Results

Writing in a third language is associated with the negation of the language,
culture and memories of the past. It is a post-hybrid identity free from
cultural and national constraints. It gives the writer the necessary freedom to
write regardless of boundaries surrounding him/her.

Labhiri's writings in English symbolize her dual identity between two cultures
and languages. From this dual space, she takes refuge into a third language. By
moving to Italy and writing in Italian, Lahiri creates a new ideological or
nomadic space that allows her to overcome the existing and stable principles and
create a new identity in constant change (Bostrom, 2009: 201).
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Migrant writers
Migration Literature
Third language
Nomad
Jhumpa Lahiri
In altre parole (2015)
Post-hybrid identity
Abstract writing
. Oblivion
10. Nomadic Literature
11. Vladimir Nabokov
12. Andrei Makine
13. Samuel Beckett
14. Oscar Wilde
15. Translingual/multilingual/plurilingual
16. Amelia Rosselli
17. Toni Maraini
1 mel g0 a1y 4l b 5 Sl slagll Cioladl 3 (S 5o aslle Jle Hjieas AA
Sulla soglia del proprio rudere gli addormentati/ scambiano monologhi / per miraggi
tempestosi / On est toujours I’endormi de I’Autre / e s’intrecciano i sussurri
(Maraini, 2000: 18).
19. Steven G. Kellman
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20. The Translingual Imagination (2000)
21. Switching Languages (2003)
22. Esperanto

ot OIS Ja 0 B asl usa st s0Mas VAV Las Hal gl 5o (Sia il 0 Sy, ol yu VY
(Yo go AYAA LIKaa 5 susan) oS SaS o ales B o306

24. Toni Morrison
25. Chimamanda Ngozi Adichie
26. Hanif Kureishi
27. Taher Ben Jelloun
38 Soospbs 5 solenilliny (sauas G B 8 G s laes S o 1) salee OBuiw 5 YA
(Mengozzi, 2013) wiles < (saudiils
29. Tahar Lamri
30. Igiaba Scego
31. Gilles Deleuze, Felix Guattari
32. Rosi Braidotti
33. Intellectual style
34. Immigrato
35. Esule
36. Casa/ Home /Homeland
37. Autobiografia linguistica
38. Pulitzer
39. Interpreter of Maladies (1999)
40. The Namesake (2003)
41. Unaccustomed Earth (2008)
42. The Lowland (2013)

S Clusd olad (6l dan SN (g0 S Gugs 05 oeld (pVAEY NAAY) |5l ged Lusle £
5 O 5a Sl abT sa b sales el 1) usd il Sl 5 nls cously Al Gilesl pla

Oy 4T o el sl 5 oSoa 5 6)lsen S susa peie © Slila ol ol s Sb)

9 osls s o) ) am oS esgle fuss sann wdl Glly padde L) 5 cngd wals
.(Camboni, 2005, p. 10) w& (i ;a5 se s Uyiads 5 IS

44.*Chi non appartiene a nessun posto specifico non puo tornare, in realta, da

nessuna parte. I concetti di esilio e di ritorno implicano un punto d’origine, una

patria. Senza una patria e senza una vera lingua madre, io vago per il mondo, anche

dalla mia scrivania. Alla fine mi accorgo che non & stato un vero esilio, tutt’altro.

Sono esiliata perfino dalla definizione stessa di esilio.”

45. Esilio

46. Agota Kristof
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47. Viareggio-Versilia

48. Ann Goldestein

49. Elena Ferrante

50. Pier Paolo Pasolini

51. Primo Levi

52. Alessandro Baricco

53. Giacomo Leopardi

54. In Other Words (2016)

0 b 5 VYA Sl 5o 5 sad dea S peipld 4 ol gage el L5 (aiaean QUS (sl 00
e 2la 4 2l

56. Lo scambio

57. Gertrude Stein

58. Amara Lakhous

59. Divorzio all’islamica a viale Marconi (2010).

60. Scontro di civilta per un ascensore a piazza Vittorio (20006).

Gy o JelS (e Lol Hu ol Laguad 306 GBS SLL BISILL g0 5 sleada dan 3 5l N

S e JB (LB & ot SHo B T psde Oloy Qs G S b g 5a
“Sono anche Shahrazad? Shahrazad c’est moi? Lei racconta e io ululo. Entrambi
sfuggiamo alla morte e ci ospita la notte. Maledetta memoria! La memoria ¢ la pietra
di Sisifo. Chi sono? Ahmed o Amedeo? ... Fino a quando durera I’esilio? Fino a
quando durera 1’ululato? Auuuuuuuu...
Insegnami, mia adorata signora, 1’arte di sfuggire alla morte. Insegnami, Shahrazad,
come sfuggire alla rabbia e all’odio del sultan Shahrayar. Insegnami come
allontanare la spada di Shahrayar dal mio collo. Insegnami, Shahrazad, come
sconfiggere lo Shahrayar che sta dentro di me. La mia memoria ¢ Shahrayar.
Auuuu... La mia memoria ¢ Shahrayar... La mia memoria & Shahrayar.
Auuuuuuuuuuuuu...”
62. Rosi Braidotti
63. Counter-memory
64. Discorso postmoderno
65. Strutturalismo
Oleodod Doed ot Gl seald 5 Glasl w3 (pl O Gy oobla ws 5 ol 58 maalie AT
OV 3 (Bl 5355 OF B wan 38 K 18 Sy g0 S8 e Gupen 5 (plinad 9558 5 4a
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67. Pellegrinaggio linguistico
68. La traversata
69. Identita
70. Entita
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.(Camboni, 1989, p. 21) u 5 -
72. Everybody’s Autobiography (1936).
73. “Individuante”
74. Poetry and Grammer (1967)
75. De-familiarization
76. Rhizomatic
77. The Prague Manifesto
78. Reichart
79. Rachel Blau DuPlessi
80. Homi Bahabah
81. Spazio ideologico
82. Spazio nomadico
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e Abate, V. (2006). Amara Lakhous e Igiaba Scego: scritture della migrazione.

Scuola di scrittura Omero. http://www.omero.it/omero-magazine/interviste/

amara -lakhous-e-igiaba-scego-scritture-della-migrazione

e Braidotti, R. (2014). Alterita in metamorfosi e soggettivita nomadi.

http://www.argekunst.it/wp-content/uploads/2014/11/Alterita-in-metamorfosi-e-

soggettivita-nomadi-.pdf.

e Camboni, M. (2005). Disarmonia perfetta: polilinguismo e transnazionalismo
nella poesia sperimentale contemporanea. Ed. Marina Camboni & Renata
Morresi. Incontri Transnazionali: Modernita, poesia, sperimentazione,
polilinguismo. Firenze: Le Monnier.

e Camboni, M. (1989). La lingua nel crogiolo della mente, una introduzione come
proposizione. Myriam Diaz-Diocaretz. Per una poetica della differenza. Firenze:
Estro Strumenti.

e Camboni, M. (1996). “Incontro con Amelia Rosselli” DWF. 1 (29), 64-83.
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Fedele, V. (2012). Tahar Lamri, intervistato da Valentina Fedele. Dedalus,
Quaderni di Storia e Scienze Sociali. No. 4.

Lakhous, A. (2010). Divorzio all’islamica a viale Marconi. Roma: Edizioni e/o.
Lakhous, A. (2006). Scontro di civilta per un ascensore a piazza Vittorio. Roma:
Edizioni e/o.

Locatelli, C. (2005). “Gertrude Stein e la (in)rappresentabilita autobiografica.
Ed. Marina Camboni & Renata Morresi. Incontri Transnazionali: Modernita,
poesia, sperimentazione, polilinguismo. Firenze: Le Monnier.

Maggiorelli, S. (2015). Dal Pulitzer al primo libro scritto in italiano: Intervista a
Jhumpa Lahiri. Minima&moralia. http://www.minimaetmoralia.it/wp/intervista -
a-jhumpa-lahiri

Maraini, T. (2000). Poema d’Oriente. Roma: Semar.

Mengozzi, C. (2013). Narrazioni contese: Vent’anni di scritture italiane della
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