Received: 2 September 2020
Received in revised form: 21 November 2020

Accepted: 23 December 2020

Language Related Research
E-ISSN: 2383-0816
https://lrr.modares.ac.ir
https://doi.org/10.29252/LRR.12.4.13

Tarbiat Modares

University

Strategies to Compensate for the Loss of Meaning in
Translating the Contemporary Arabic Poetry into Persian
(Case study of Shafi'i Kadkani translation)

Narges Khosravi Savadjanil & Roghayeh Rostampour Maleki®*

Abstract

Poetry is beyond ordinary speech due to its implicit language, weight, rhyme and the
combination of its constituent elements with poetic feelings, and therefore, its
translation is difficult and sometimes impossible. The main concern of the translator of
the poem is to explain the special features of the original text as much as possible and
to create an effectiveness poetic text in the target language. Since the words and
elements of both languages are not exactly the same, there is a loss of meaning in
translating the poem, and the translator can compensate this loss in some way. In an
analytical-descriptive approach, the present article studies the strategies of meaning
loss compensation in translation of Arabic poetry and tries to present the guidelines so
that translator can create a text having the same effect on the readers while sustaining
the features of Arabic poetry. For this purpose, by examining the opinions of a group
of experts in the field of translation about Meaning loss compensation deals with
positions of meaning loss and its compensation strategies in translation of Arabic
poetry into Persian at the phonetic, lexical, imaginative, stylistic and cultural levels.
The present research has been done based on translation samples of some
contemporary Arabic poets derived from Shafii Kadkani Arabic contemporary
poetry book (2008). The findings showed that in the translation of Arabic
contemporary poetry into Persian, meaning loss is occurred at the phonetic, lexical,
imaginative, stylistic and cultural levels and by using compensation strategy, translator
can sustain the general tone of the main text and use in place- compensation and
Kind- compensation.
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1. Introduction

Translation experts believe that poetry translation is considered as difficult
and valuable. The content and the form are inseparably intertwined in the
poetry. The language of poetry is usually implicit not explicit. Poetry is
distinguished by its musical style or rhythm, and this is a basic and
unattainable feature the translator is required to translate (Baker and Saldina,
2009; Kashanian translation, 2017, p. 253). Poetry also has imagination and
emotion and its purpose is to influence the feelings and emotions of the
audience. Then, the constituent elements of poetry and what is presented in
the image form are beyond ordinary speech, and this makes the poetry
translation difficult, complex and in some cases impossible (Al-Buyeh
Langroudi, 2013, p. 14) .

In poetry, sounds are effective in conveying the poet's content and
feelings. The poet uses his imagination to express his feelings and also pays
attention to the implicit meanings of the word and uses a special style and
method to express his emotions and feelings that distinguish his poetry from
other poems. Poetry also expresses the cultural and linguistic issues to which
it is composed. Therefore, in translating the poetry, it is important to pay
attention to sounds, words, images, style of poetry and cultural issues. The
main concern of the poet translator is to explain the special features of the
original text as much as possible and to create a poetic text in the target
language that has a similar effect on the readers (Baker and Saldina, 2017, p.
259). The imbalance of different phonetic, lexical, visual, stylistic and
cultural levels of the original poem with its translation results in a loss of
meaning in translation.

2. Questions and Hypotheses

Researchers try to answer these two questions: a) in translating Arabic
poetry into Persian, at what levels may a loss of meaning occur? B) In the
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translation of Arabic poems into Persian, what mechanisms are used to
compensate for the loss of meaning at various levels?

It is assumed that in translating Arabic poetry into Persian, there is a loss
of meaning at the phonetic, lexical, visual, stylistic and cultural levels, and
the translator compensates the meaning using other language tools of the
target text or the same language tools elsewhere in the target text.

3. Research method

Given that there is a loss of meaning in the translation of literary texts
especially poetry and the translator can compensate for it in some way, the
positions of meaning loss and its compensation strategies in the translation
of contemporary Arabic poetry into Persian have been discussed by
examining the opinions of a group of translation experts including Echo,
Vienna, Darblane, Hinges, Newmark, etc. about the positions of meaning
loss in poetry translation and its compensation mechanisms and providing
evidence of the translation of Arabic poems into Persian. Examples are
selected from the book of contemporary Arabic poetry by Mohammad Reza
Shafiei Kadkani, who is one of the contemporary Iranian critics and poets.

4. Results

Studying the opinions of some translation experts about the loss of meaning
in translation and its compensation strategies, it was found that in translation
and especially the translation of poetry, there is a loss of meaning and the
translator can compensate for this loss. Through compensation, what is
expressed in one mode in the source language is changed to another mode in
the target language so that the target text can have the same effect as the
original text on the audience. In translating Arabic poetry into Persian, the
difference between the phonetic, lexical, visual and cultural elements of
Persian and Arabic and the difference between the style of the poet and the
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translator can cause meaning loss at the phonetic, lexical, visual, stylistic and
cultural levels. The present study offers the following solutions to
compensate for this loss:

At the phonetic level, there may be a loss of meaning in the translation of
puns, weight and rhyme, phonation and repetition. When the Persian
equivalent of pun words in the source language is not related to each other in
the target language, the translator can transfer the general tone of Arabic
poetry to the Persian text by creating puns in another part of the text or by
using other language industries such as phonology. In translating weight and
rhyme, given the importance of these two elements in poetry, the translator
should try to transfer the effect of weight and rhyme of contemporary Arabic
poetry to the Persian text. The difference in words and weights of Arabic and
Persian poetry prevents the translator from using the rhyme and weight of
the original poem, and to compensate for the loss due to the untranslatability
of the weight and rhyme, he can use different sections of the lines in
translating the poem. Differences in the vocabulary of two languages may
cause the transliteration to be untranslatable, and it is possible for the
translator to create a phonogram in another part of the destination text by
repeating another letter that has the semantic characteristics of the repeated
letter in the source language and to deal with compensation of
untranslatability of this linguistic feature. Considering the purpose of
repeating a word or phrase in the original poem, the translator can also
repeat another word or phrase in the translation that is not in the original
text, but the translator creates an effect similar to Arabic poetry on the
audience using it.

At the lexical level, the translator can compensate for the loss of meaning
in one word and in another word of the target text, which includes the
semantic burden of the untranslatable word in the original text.

- Restrictions such as the difference in the weight of the poem and its
translation, and the difference in the words of the source and target
languages, etc., may prevent the image in the original poem from being
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transferred in the translation; In this case, the translator can transfer the
images intended by the poet in another part of the translation.

- The difference between the style of the poet and the translator causes
the words and their arrangement way in the original poem to be different
from its translation, and this leads to loss in meaning. Literary re-creation
and creation are suggested solutions to compensate for the loss of meaning at
the style level.

- Since the audience of the target text is not familiar with the cultural
issues of Arabic poetry like the audience of the source text, cultural
negligence in translating poetry can be compensated by bringing a cultural
equivalent and further explanation and compensational increase at the
cultural level.

Therefore, in order to create a dynamic balance between the source text
and the target text, translator of Arabic poetry into Persian can compensate
for the loss of translation in two general ways:

- Using compensation in type: by using other linguistic tools of the target
text, to create the same effect as Arabic poetry on the reader of the
translation.

Using compensation in place: Compensate for the intended effect
elsewhere in the target destination text, thereby compensating for the
limitation of the target language in one part of the text.






Q
\./‘/" -
e
Al doliale s
E0f VK oo b0 e OUT 5 o (16 olu) £,5 1T
B9 Jlo
DOR: 20.1001.1.23223081.1400.12.4.18.0
» 5 hed . w, Al -
yoles paddan 5 o Ane Ol G jua slalsal,
sl @ o,

(PSaS (P28l daa )5 (5990 (s 12)
T oSk sppinny 4l < Sla gun (5 9y S 3

Ol (I (o) 1ol sl ¢ e lual 5 L) S (g sadals
Ol Ol n) 15850 sty (o se ool 5 L) sl Y

RAANARTFS IS WA/ VY sl gl

LRTLEN

Sluloal b o Buas J€a5 sualie (Saual 5 @ll (05 (rad OLD ) solooss 0 s sad
Loty ol Sual a8 5 Sledo 50 5T Laa 3 5, (et 3 5 ol 3155 sule o Bl Glyels
e 5 28 i S ) aali 1) Ll (e 5y slatadidie € cul o Had aa i Ll
o Jolas SLIS ol 5o sealie 5 G831 STyl il aale Gl 5o 1 @IE58E s
S Ol ) @l Gl e i WIS e paste 5 Bl e £ e Bl Al dea 53 50 Hlabe iy
00 (208 oxd Aaa 5 Hu 1) P adl Gl glasKal) ilad L s 50 S, b allie
15 e (e sad sl S5 bia fes Wl g s i B cd plasKal; B Josw 5 oS o
15T oo b slike ol & asl BBl tan 3 EUIA 5y Lol (e bt (o35 o il
sla,lKal, 5 Jas ol glaslla 4 (Jae S8 Gl Bolos dea 5 B0 Glbioals 5l a8
S5 5 (S s (S (sl pols 5o (ol G s sl Laa 5 n O Gl
SBS O a8 K5 e sealre Hladl O gulaad dan 5 gladisal Gulil s a3y Cnl bl o
€ ol 5T 5 (Sla (23 ol cuul st G JS0S 28 (\WAY) ce nles saib
o8l (S (Sa g el (S35 (alsl ol 53 ol G oo ealas sl Lea o
Gaaly Gl 59 5 oS Bda | ool (e (IS ol gl HISA1 1 soliinnl b w15 o0 pan 3o 5 08300 ) (2o

s o .55 09 Ol 5 dae 58 Ol

(SO k(e Sae @dlpe salas yad Laa T igauls glashlg

E-mail: r.rostampour @alzahra.ac.ir llie J Shioue Bt 5 %



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

doude .\
5 lsine T o sladias iyl 5 Ll g dan 53 830 Gllicals s 3l s La s
Ol Gad Ygane sa oL sl saiBan 0 (s pRUESE KB sad 59 &)
3 el (S35 S ol 5 osdipe laile Sialopn b plinse Siw b sad e
Laay Food Lol 5 <) e o Laa s @ aole anie € LB
OV Gua g el lajea s dible 5 JUA ) el cpiaas (YO e AYAT ilal
il 5 el Buan IS yualic (5,0l ol Cllie (illse 5 alabual 4 o 18,30
ord daa 3 Ssidi g Saels (pl 5l gole Haw 31 S sl po ) sasead (L) @
(VE oo AYAY (gu 5 Sl s JT) il Saml o)l se A 5o 5 sdua ol o

alabual gls @l seld aii5e seld alulual o 1sias JEBI o Wlgl ad o
9905 plaial 83l pas Slas 4 50 G515 050 oy wsS e 8o Ja3S Dl usa
15 o) oad € WS e suliien] pola (i) 5 Saew 3 s pa sllaal 5 Giblse Oly ¢l
OF € 4 cl b (Suasd Pl Sily s2d iges a0 slale sladl Ko
3 ol Sow gl GE31s dalT L da s sad Laa 5 o Golools ol sud su g
8355 slatad i 4S sl T s aajie Lol deues ool cuesl Bla (K85 Sl
o5l & ity e 0l Lo ot e 5 aa mrd s el aa B 1 Ll i
pac (Yo Lhe ATAT sl 5 Su) sl @dls dea 3 GRWIGA 5 sl e 4l
O b Lol sad (S 5 (S s n el (SE3ly (2lsl 0 SBS sl Jolas
b e dan 3 59 (e il 4 et

pasie 5 dAs e Fy (Pre Sl pad shsh (ool (sie daa S o Sl 4 e gl
S LT s b aS ol T (a3 Lol Bad WS Glna 1 O e i w55 0
laelSsla 5oL 50y Sobosss SSaa il sls iy g S1 ( saad dan 3 8508 Gl ale
2oe Dbl Laa 53 51 gaal g B1 5 0T ol gL g5l 5 el Lan 5 5o e il

G oe malre Had a5 0 o) Ol sla)Kal; 5 Jae il Glaslla G s



YA

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

) e
sad LTI S jadd Lajaans e uoles o GBS 31 il 03l pe o,
sl Gl yslas lseld 5 o Jast ) A «<
ot Baa b oo (A s sy 99 0ol 1o el & 2l (o Ba g5
Ol Laa 5 50 (0 Guas g5 (Sre @bl sl (Sae ashas 4a Ho )l Gl @ ose
WS L840 (SUS ol 5o e @8l Glhaa sl @l ole 4 ool 4 o5
(P3N 2lsl sl 59 el G oo sad Laa 5 5o 4 el Gl s 08 9 ee
Lol S oSO b pasie 5 wase ) e il (S5 (Sas (sonsead
e Sl wuale e Bl (0800 sla Lo (SL) LIl Gles HSHL L L wale 1 5L

S g Ol )

Shag iy
OSSE wan 5 50 (losa S5 L) Ho 9 ol 5 (eoe Gl O b a3 5L
S oLl ) slagia sl © Olsie Lol Glie 5 oS el sut aladl olacia g3

L) ols & pue ) sad Laa s lagillyy Ule o (WWAY) oS s JI
-G Gias b4l SHU 5 ol SLE u (oLE 15 5 goladl g
@S 5 ok SRl gu ) o selas Had dea S slagl s (s 4 (llas
cnaal 5 5 WS pe o Ll uildan 5 5 pdidea S solie ol (A 5o a3lee
O 59w G bl e olpdn 5 JLs 5 dble (Fuuge (Sas il
I woe molre sk daa 5 glajilly (ooe sladl 5 pladisad SI L 55 g8
S oo (g

a5 500,59) Goad e Lam i Lo ol Gl el Ua s (1¥A0) ala S
OF G5 5 ool slatlias el e @ (Gusipal Aol Slge SLET e dan 3
o oamld ol 5B 3 Wl el soSoleda 5 sond oL (Sheea s Lo
S e (A Al e dea 3 (5] 5

oad faa 3 o a8l lacslbia, uelL ol UEs 4o (VWWAV) saans 5 (g

6&)‘Jﬁfﬁh})é)ﬂ6ﬂ‘&@)&&ﬂM((&.ﬂ_}lﬁj@_}.ﬁub)‘)‘.\.\

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

omal Vooad e 0 B G el Gadse T lallleas ¥ olgT Y ) wlele

dsens Ol gloarad cw)ls Laa 5 5 aba olel) 5 (A oo a3 5o o8aiays,
Lo ol s e oL O sl a5 5o ) Liaila (pl e TS Glee (ol g,e

Oste 3 4 slagilly 4 (/e SLISE) LoV daa ) LES s (2001) LIS
Bl 530 dan 5 slaB A4S sl 5oL ol e o) Sl 0l 5 o OLD O 29
e Ble) oy olel e 5 L8308 dafiallo s wladlbaal dacS 5 (G831 ea 3 oo
A8 £ Lealis e o sl

"Cultural Compensation of Translation From the ala. s (2015) Sua
(o slsine 5 aseie o8l 1 (2 LT Perspective of Relevance Theory"
5 o b5 Olie (Sias8 SBERT Gyl S e eliial L) 5 (S8 L sl
Al pdbolbal (Siasd Head (S JED) Aaye o asdipe e wuale (b
o9 1 Tase Gie slsine Wl pe bl 558 S b (Sias Glhm Jeol (slassual,
S pladisa @K, ol b Sua aas JEBI wale e GBWSIA @ phe 0o SY0
WS g oS L) 4 G (e dea S

sadd aladl )l 4 oo Had dea 5 0 e @l Glhaa Lae) o oyl (sSE

.u.a-u‘

s ol ¥
O o Ol lasIal; 5 dea 5 5o (S @l B daa 3 830 lilicala 31 (A s
b wsdiee ot nibaaa s ole La3ls b ansie € SV 517 5SI 5550l ilais€
£ B olse Lo ae il Ygans Il 510K e ol dan s Lo Blhe ol g
AT 2NN YY) oS Gloa dan 3 Su @bl o Gl e 5 aa0 oo

Olosn L lagl Ll 5l aiSie (Some Saw Bl (SSS 5 Gl alol

la L sl walie 0L 5o olSila plan 5o 1 O Ola o Tase Gie 31 and

YAY



YAY

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

R S
(Vinay & Darbelnet, .o s bia ie MK a0 sl oo s0la S8 aals (e 51 5 K00
e Ol s Wb ol Tae b3 5o falla K L T ol by 1995, p. 341)

slacus sams Gloa sl 3o TIS Lel Bl (o5, " ol 5 9sbien i 5080 wlla
Bas o038 ol gl Bade o (ibid, 201) el Lo pbs 51 (S 0 0k S
JolS sul3] an 5 a5 5 S a5 o0 malsd 1y OISl Cnl aa e sl e (Sl
(ibid, 199) asbs 4l

S 2l G saan bl Jolse 4 Gl 50wl ansie 4 0,50 Gl s 50 a5 S
das S ol 3 Sbe) Gloa adl Al da 5 diale e Bus 5 e (e Bua (3
Hervey& Higgins, ) oS aalgo il sals 5 53380 ghiadlias L1, ansie Jolge ool
aalsn s Glhaa O culise wdls slhea Jalas b aled) (ol o S1 (42002, p.44
5 oola UKl U1, padidie 5 pala gan JKa) S & cal ool aiaas (Gl 3 dss
T 51 i paasie ol ot un (ol 3310 € oS S 0 Sl (5808 paddie
C)T ‘é‘.\;.} L&"‘T.‘:)-)‘ L} Saeul ‘)l@_} PV U‘.):‘A 4.4;_)3 B ‘J dl&.‘:.]&i 44‘9§% Jé ‘5:\.4.‘43
pled (85 S (e e S 5o 5 4, LG S (Soke @il o |, Giiseal 5 JIS)
e gaa LosE <l b (ibid, 52) 9a b wiS e 558000 e T GBaa b 1, sadiden 3
B 5 29l Oste 58 Sl Olom Gl et siytan 53 LIS e 5l soliiad o s
‘S;fc!"‘"‘.)J u‘“lgu:aﬁ LA.\:M\B L&‘J.A: KLAC.\JL:\.: ‘C)KS‘JSCJ“'“'J‘\ O‘\}:u.a “) U‘J‘P
Wl gond S S5l 5 gosiws oliade segdle (Jla 5l an LS JolS e
L oosd saie dan s 59 a0 S84 bl oF et Sl 515 aal sl Ak
Ll plimad b oos b al, wiile oplite o b wale (e 5o 1 0T Olsie Ol
(ibid, 48) 58 o 3Sula a sl o slite gl

;1@@,41_9‘d,;”eum,;‘uvgg,ﬂ;gg‘tsmuwwzwl,a\#?&x
CialS 1 wealia sl pa 5o Tuse i L3 @bl il 30 b ol eld slas s 3ok

slran e ol b gun B oslsan ,S0 0bs @ ol S 3l aae JEBI STl aas

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S
Boalles 5 ) el 3lae oS 5 (S ohia 4€ 55K avanad Wl &€ el aa SR Gl ol
(67 oo AYAN

BB L sslial das 536 (Sae SIS 555000 B80! Oloa ciipad 59 " Sbess
Ol oglae laa b dlas 51 S and Ho i layy bl dlea 5 Jand Hu (JALS gllts
Obd T4l & Tl oulia oSl sk sl€uss 51 (Newmark, 1988, p. 90) aas e ¢,
3 55) 98 Gloaa Oliee — w30k Gt 4 S | ey O3l 5 eolaiul caibisle
(48 oo ATAT Lyalles

ENP I ST FC R SVENP PR i DN SRS | P BYEN PG AN (PRI
wla 9 ol @il GEaIS G ) pla 59 2 SBG 4T Gloaa 1 pasie albige (1A
i ge S dan 53 59 Sloua Giuld) LIS ol 4 4S 0 e LB 1y eilie yaic Kuu
318 (@S5 Gaeolgn weale e 4 830 Gla Gases b gl s ) (5l
LU 21 pmim AYM ola fan 50 gile 5 asia) cual ' Sulicd S5 giesa Ll
slacilh S ik g lped Kb ple S Uity € doa 5 BaaS ull s Sl
Gao g G polaial JES 5 bliiul Jee 1) SSsiesa wols wiealli e 5 0158
ol oS Hlea 8585008 ol Gl Bl 55 slas S S e Gl WS e
OIS Ol aSoa o Sl SR GGl o S [aleal (dsan [55laS @iyl slaiel
(FVE o ATAE (suilo) wlygn 50 an 53 L Tase 00 5 9 g oo (2L5L

S o8B Ol 0T s €SS e Bime dan 53 SIS 3 (S 1 Gl eVl
JB 4 (55 -l 4385 carns )] dan 53 50 6 el 5Tl b oulin 0 saes Tase e lis
L lase gie 0T o o€ e 5o glomn N S e aaedl B8 50 4 1) Gloas sola O
doasi € Ol o sl 0o s TOL cialle (e L) slaslil Ko 5 suliil
shiae 53l 4 as S Gl Y S el wale e o il @ fuse e o 2lLTEls
@oldas S 5 alia 8 Laa 3 Ve A eaa¥ly) WS o loan wumle e S (50500 sl Lo )
(YY .o AYA-

YAY



YAL

L ST g e (U6 ) £ ilat IY g P sl Lo
E’d& f&s«g

958 a5 1y gaanie byl Wl 53 e oS caal IS 080T ol paa P Masl (A s Sl )
) Ladan 5 Laa il e o IS bl 5 g b 4 Lo sl 15 OT aocall
15 OLESILES daa 3 slats Glansie 5l ok st el 5 a8 S8 Ol Csmoly 0o
G e sy lea i (oliw Sl akjle WS L 3L 1 GRe JS L dias &)
S8 Sl sl e )85 i Bia e 01550 s ol Lol il oloa LISl
e Fade glad wile abisee Plae 4 @ob) oo @ Al ool 85050
(AY AV Las ATAY ald) )l (S Oly G il glaciubis
@ilss gl aale oL GBAIA (Hluaidls Baa b dea S 0 Gl SuS
5 Duoie S0 pab Laa Lo Tase by O sas i Sia s Sou 5 oledl (ilae
Jing, 2015, p. ) w5800 29 15 (S8 Ol 5 Sb) Olns (330LE alud Gl
o9 enale L) Uyieds (pusl8 (L) slataditio 5 ose sad A S5y © b (12

JJ.:.:Zau.Au.a.uJ).suim‘)s\jAM‘G‘EJ&:‘@KS‘J:@‘JTCJ@‘)&L;JA\BQ

slalsaly g e Hladl wyld :LA?J:JJ e S slaslals ¥
ol Ol
gfl‘gi o N Y
ool Aablaly) 5 Sl claa SO gl Lol Gad o550 (Ply Gste Laa S Lo
ils (gleSly malit e b i lsTal Ssaa slassla S o Ll 1, aalisly)
ST Ko ol pllian 5 Sgee slasgla (sl SVla Lo usSoe o8 1 00 0
B 3 am Ol S Ja 1y pem slassla T b biise il slasaly aasia
.(Newmark, 1988, p. 42) el 50 Kal S g (slas sla

Ol 4T bty £ asl walie i o Sb) mbie ) saliinl Gedie Wl g5 e ol ua

5 K)ol usay Tase (e 5o 4 WS 3 3150 waalie (e 5o 1) 6,80 Glea (ulis

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

008 combin Lan 5 5o Glosn LISl (e 4 alsl s 5o (€00 pa ATAT il

CA‘J_);; H‘P J‘JSJ@‘JTC‘J ‘4:\.5‘:93

sulia A oV ¥
(847 com colaa) ks oulal Gubia & LI wud S5 olhua sl olosl 5o € slads sa
el ke 8 U8 S wusk Gl 5 s il S 4 JB S ol
e s se SIVY pa ATA0 aplo) didyain lagulia 4 cul Sigs wils S5 565
03 5 A Baa 1, SE5y Gulia 5 wilas (b b 855 Glaa o 4S Syluly | pa e
15 O3l 6ol wilshs ansie 4S all Gals sgay sledly g0 wuale (L) Ha Jla (ne
Osaed loac g aaln pilidan 5 ulia coge Gol 5o WS cule; e S o
Sa ol Oloa sl pasie € 5550 Gal e dan 3 83 5m 59 Sl sl M S
cauld) cud Gl wa s ol e o 4S sl Gle 5 60K sla 5o ) el Wb
sl (e slagulia Gl sl Jae 5o Ol 3 aasie Jod Lsad 5u (AN o ATAY
S e soliil

SO BNl i B Y /a3 Gaad s Lelie BT /GT e glas Sl
(VX e ARV

© A gaadn @ MOAS s ) Shatile /oo Al € dyee (o Glusd Gidusa
(VEVZNE0 L pas AVAV (S pasid) aas oo ol T 1o San e /la S5 ,0

el 80 S olanl a8l el w5 @My 8515 90 Hu LSL L LIS
@l 5 @My Laa 5 sl 1 (oielD s (Kl 8315 s sl GLG 59 aa e
09 paste Wl usas eebia (ielshr s (S0 Hlie ST ol sy LS4
S de g 100 Dlon i s osbe (T e JLus Bl g dan 5 59 elia el Ol
sns ol 58 (a3l ulia (Gha s 5 (i 53 8315 99 Glie ol 83551 1 (e plaS

paste wiphtt Gulia S b Tase 0l Lo Lhoelia o851 usls Jolas (B 0l

YAS



YAV

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

A S

Ol cmagane 5w Lda | (e K Cad e 51 Saa (pdids 5o el alaol b ad S o
A Gaa dals e 5 K00 el 5o lida (pl 5o 1 auale

SE e oanslly o3l ik Juas Mab G Ji Judd 5 aad 5 A2 0
(e m AVAY (JSS aniid) ayeall

G 0y Giusd G g /al S e b 5 S e sy 5 0 o u b € o culaS
(S i) (Su,a &5 WS Gl a S 5 0 s b Gk [0 5 g0 Hloeage /036 il
(VoA .pa ATAY

0=l Gulia s 5 sy 8315 59 Guugl b Gusy Basal o sula Jala
15 (S50 5 @3l aamn 5 sy 8315 59 Lan 53 5SSO el su,T asn
s e ioulia Bla i 4 @S o SIS 1 5o 2TEls slasl b wsee S0
£55 09 Ol 6SOKG 5 2Tgls € Gulin Jaa b aa i bl 5o 3l e sl
S o Bada 1 e LBl 55

wll 558 Y)Y
08 sl Saal sslie o 380 faa 3 «S ol 03a B3y suolic lola 5L a
o= AYAY (g5 S g JT) ol LIS da s IS 5o it @il 5 05 oad Laa s
i) (Lassly Gaais 5 e 3aling e 1 b Guwse S padd (V4
S o oLl Hak 50 4dlE 0 SHISV0 4 gy Cimad 0 o e (A e AYAY (SSS
g s el 4 S et peld Sl 4 Gadl panday (ol e 55T ke
b oAl aa e @il 5 G55 cusal G gl (WY e Glaa) oy (Slaey e sal
ld LS 4 by STyl S i dan 3 59 1) Tae st @ils 5 055 8B w2 S
(@l Gifide ol MR o 4 et Slelil 5 Sl G5 sh sk pll pual
waaie s 59 Tase s o135l Glas B SIS aa st o0 e ATAS (sl pall paa)
Ol @ daa 5o la)Kal, G388 Guyse bad Hlal a8 Gl b oS soliil

5o e 5ol 055 S0

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

09 S50 an e ol 03K saliieal ol sad aliadi SIS 51 o pdalie 5SS 15
st 5 3 G S8R0 ) oyl gl daa 5 o0 oxd 05 O A0 G il e
i Jatie 5Sau sl 4 1) pdalle Bl e S (gl s

(00V .o\ g Y (L) il W 5 Ty /o sa3 /AL 5,83 Haus e

‘0o AVAY (S padd) Loleala e 08 5 Soneee [OLSS (OLBS Can o
(-

Sla o @ phle S Gapidl 5 Laaly oplite alli b Wl g5 o0 an e Gaiaas
95l pas daa 5 0 4sls

Sse Bse (3 flans JS e sl Sanca )T /3000 imia aal g1 /505 L G151 T
(EVA oo\ oz e Y (L) L. 300Y

08 B /alsee o 0 (8500 S a (S b /pass gaosbos oo BS @l oo BS (&
o2 VAV (S0 aadd) o 58 068 glaadin Hab 5o /adlén ) Gluea obob /ol
(\YV
2lgls ¥y ¥
o9 e Lol sliae 5 G831 slals] Glas shbaly g oF 5o 4 ule Hby BNA
95 LSl ol 5 et Bl o (29l Gaw 5 alu 50 b (21T 8305 sla Sl o IS Ha
Sl sile S L oIl 85 oSl (Sitel wul e sledas aly JoSo b aly
il Lty 5 5lsdo culesn Sos Sb5 0 1) sad Laa s (ool aly Gusdl ke
(VEYSVEN pmam ATAE csiclin g i) S e

O 4l pala alsT 8B S wlise B sl elaa T 08B & Wb a5t
108 i 5a il S e (50808 0bs 0 15 O (eouds wilg 5 el suls &5 (Bobuas b <3,
Ol oS G ol sl JEs) (S .0 salii (ilan 3 o bl Glea 3 e
—*.*3*-“‘)’-'-7' i Hladls [l 5l ol sud sely S ol (Yo ddaa Sl Jae wa

Lalst 5 soSo s b olsico (8Y YA Lpms ATAY cciuld) W g dan )3 bl o 52 b

YAA



YAd

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl
A S

.(Hervey & Higgins,2002, p.47) s olya Iy Jase e 58l ) wale oie o
e oo e S 085 Laa 5 Hu Gl () ) plad s

Doty /2t (g8 s palls oloall (b B/ Al 5,15 (b pls £ Llsal
(VY om ¥V E Sla) ol (3 L Wk /olaall (e Ll o]

el 4 a5 1OBA 8 s5s ot 5 e 59 ol [Lss B 59 suiS s LSS
) 615 5 D el o8 Sl of 4 aeskl Lol 5 /oL K glas Bl s e
(VA .im AYAV (oSS

a5 o9 el 8a5s 8 (a5 el Boa IS GIYL goad aolie o ol
OSSOl (G351 oo (sl 5 (2oe LD 9o Al cleds (Jy wad 1SS @y Soa
VUi VAR ulie) 0 o s Gu g Jlad 5 mados poe LS e S @ Jioa
DBG Gag Js 5 ud 6l S O Gua LIS G aasie (gunl)) ol su s anal s

c,u.u‘ bJ_)S salaial «G» JJA J‘_)S Bia C)‘J‘.‘A o (\Yﬂ S tuLA-A) JJJGA

SS3 P ¥
ol Clalis 583 5o asa sladiusl el e IS5 seaie ) saliiad b yualas sels
WS dgada LT ) a3 0wl 5 cl seld cds 5 KT 555 51 Lassly LIS
S gle sad Laa 5 HALL 5 055 S Wl Gy (A (Yo . ATAY (a5 S 4 JT)
S0 L il e aa e mgie Gal o s a3 Hu Glal s bl S asl
ol b o3ls SIS 4wl Glal sad o oobe b3l S LIS S 6,580 18
ol e wlie 53l LT 51 suliind U Glse s wilonols Lol i 5u 4S 83l
WS ol Cllas 5,

3aat Sasle /96T ool L 315l L ALT /all @ 5 /9L 0 sl ol €0 L e Ja
(VY Y panslY . A4V SO Saiales ool 0= Ty aleadly /2Bl 3

o



T e S S sl IS0, s 5 3Ly s ot S g”*

2 oS

Gt Glode o3 S L /s S 15 gled 55 5 be 2 /OS] bo 5 ) pu e o]

03 8oua linan [Gaalas e /3sd O LIS oladg, /Galagl ls3 5 B8 o /as s
(VEY (pm AYAY (GSuS and) lof (yLas

g Barad 5o (@l Jad SIS b (el b o Jan alaa 05T 3 oy SIS G
o Baa s 3l phlie Gal Ml Lo st S oo lu 1 asd sl 5 e gl (el
09 S el 80 S IS 1 el B3l 5 59 dan 5 5a s wa S sl (b
et 5 050 Glu 4 el 831y LSS 31 suliianl b s e cacasi 352 50 @D lal (e
S e Gl |y G LSS GBda 51 Bl e @bl 5 33l e

[ Sl b Jslss IIole /asss & seall /1008 o saally / SUI Janciil) 132 2 05T Lo o
Mole 08 @A aaloall aa gl /lalizs) BN QI /o genll (@lin G (3L La & suall
(Ve om W oliw) paall o Sbia— o ot ¥ /- o sall e & s

sl sa oS S 5T s wsdiee SIS /s dadn 0pl /0 8bel £ (glas daus ool o]
3 e o [0 5S) s s Gol ety S/ 3ale LB OB T /9l cnlaS LT /e
(WA .G AYAY (S80S andd) ave 5988 0 ol (5549

@l s cal 80 S (golusa ol jad 5o ogallp dlea LSS daa 5 51 (SS

.CM‘GAJ_)‘S@J[{\S:\LQ;\:L;L.é‘c)lo_)d‘lsbJ‘)JTL;J_)((;:\E))ES‘JJ‘)S:‘L.HJ;\AQﬂ‘[)“).}_;

=B85l cb.ua Y¥
991 (Fre Ko 3B b (L) S Hu a3l S S5 S5k gl s plaliagl)
850395 Slae @ Glheld Sl wisls S cars g ad o GE5l S o Wl L
s2abeal 4 5 WS e Sl 1) 8305 L5 sliae (loeld WS e s 8315 (5008
ol 1y 9IS ok 5 (Sard (@IS (Al olal oS WS e a5 T o Gig
fase b3 8315 A cleds an jie A (YA oo ¥V Sudallae 5 ale}) 5 o
09l e Gy e @il g ol wale (3 s |y 85l Sasd (sliae w53 e duals

S Glpea weale e 5 K00 LA 5o 1 Lliae Ll Wl e cdla ol



¥4y

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

A S
)55 Glo fupbal [u it fo Suaand [SGa mlad) Lsiens [ lae 3 U
(oYY .GalY .z ¥ (pl8) dd V)

958 e [assien gl e [ou3en 1on /3T 5o GLESH s (S sdans 5 /sl Ha (e
(VYAVYA pas AYAV (oSS aniid) ceada) ghiald o /oSSl oo

O Lan s o aasie 58S suliiul (ulidy o5u,8aS 851y 51 Ll 5o SLE 15
O3l gl 950l8 Billsl pue Gloaa 5o 5 G s e ol © e mls osked)
oS el S soliial (€uliiy 3 5,l8aS 5 Gliole 8315 3 Gels slats G580 dan 3 L
Wi gy oo OL) S and golacns Gels gliaeds

Jatd maallS isomn Slacl /o330 LAB 3 Lolo, ] [omia oo (3 pelasd
S oo b Bt ool /ual s 3 iad aal /sl wael o gae o) T /alaall
(V8 pa ¥V E o) 1EN

1y aktis 3lael (LSL slags oS gl K 3LadI 5o /adS o 6l alsd L Jalls
OIS0 (0L © S ualga o ol [0S gadan |, Lol aieal (A5 50 (s 5 /ailSas
O 53155 4 /psd st S aal i oo ala /D055 4 a3 (S Pa S s /s
(VAY pa ATYAV (SSoS Janid) o sa

6o 5 00 S salaial (LU gl 831y 5 @liin 95 KaS B3l daa 5 o (S
Cnlml e susT 15«36, 5y 33,8aS 8515 w03l 9 Cpl wuuLlS BallsS ave Gl
BWEA S Al See @bl Gloaa gl WIS e pwsls L ose selae sad an e
liae LU S WS sulinad S350 5 e 51 LS b o wiale 5 Tase L3 59 G351,

S e JEe wiale (ie s | sl i &350

GJ:‘}‘ASC-I‘""""‘-\‘
;x:u.ad(_;‘)‘ﬁx(5‘).3\5‘&ml&ﬁﬁw“jbu‘d%&ﬁ‘:x&Jdﬁu&mdJJ.:.A:))

Ere paie g asali o (yad b (Jbdn |, o1 S el G wanb 5 ol gl

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

OJ‘JO@JJJ&L&:&AJJJ&}S\}Q&JL‘AM‘J‘\BJ‘&.A.AJJJLAOL?‘}MJJ;‘):.JD

(Y cue AYVe (S oandid) ol (55300 5 gule cluadly

55U e BRE s o (158 5 S BT ) Sl sebic ML o8
ML) el Slgid suslie opl Gulialys ool @A 5 wiols 53108 5 Los s Gaee
by da gl 8309 Hsba (3T saie & MEL (V20 L pas ATVA (gLl faa 3 NAEQ
5T (Sloss s b WS 58 () 80 51 il GBS 1 85T 5585 s SBS diney ol u
S84 88 Gla gl (ool sasbial o alic alad 5 asla sed 5 Gl 5 Gi
(Vo) e AVAY balbad) wiylu sl sl

b g3 BT isun s BT 5 /ol L o laany of 338 ol /sliilaie oL oo

BT RS YIS PR RTITR IS HPEISVISRY - ENPPURTR ) P X SR ICVL X SRRV Rt P ST
Chad oy eondy Gpl ol /o0 opl ey [oluidl (oMB A L [ladl 5o el
(VEY cm AYAV (SSS it
23S suliiea) abh gl ciin Uit wolidbion 3315 51 seld FU (g ad phais o
8505 «oliilion Lan 3 o pasie sse JSG sad b geld (53T (5 ilaien canl
(S g oLl Gi5T yemie Hlads 4 el s Hu olidhion el a8 LIS €60 40 5580
paoie colal 5o saseal Gl Olosa s a0l 5asa 1 sead (ol wase i 8515
i ead sasa (Folie Gaia ol sad 5o S dla o e SIS T QB 5 et o)le
© oobe gl Ol ol b aa e 5 WS e 5Ll (BT semie GBS 4 55 OB 5 e

ol GALS (@ likiey Laa 3 50 GBS jusie (a8 Gl ua

BT U SVITIA g 4
polae 4 Wiy s daa 3 o 1) Sladide 51 s o Wl Hlanl GBul & «Slsa
ua&\‘”\-\ ‘L\..:A.‘LHJJ_)S*))A;SM‘Jduqﬁj“dﬁc]au)d(s)‘sw%‘)ﬁJd

yay



yay

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

A S
o] pwlis an LUS S50 by wS e AT € S5l b st g 58 Saaw (YoV

o ge Bl g e anyle g adien ¢ Saw Sl (0 e ATAT L3 elha) Bl oo paddie
Soliie Slae Kou LS o LagT ploasy Ssad 5 G315 S Sy wsd e ol
Sl 5 B s ee € (Sh) s st B 58 S STyl S o slal 1,
wle aas 4ol p30H S el ansie S 5 st B Saw Ol oS ol
Kos Sl a0 L LT Ol cmd bod bl wiiis (JEml L b,
(Vg AT 3 ela) 0 S (3T 5Ly

Sadien dan 5 (5,S0 HEALL L b LBALL o il b el G Blea (58150 o
GoSs Sk 31 alas asede b alaa HBALL L8O an e (Ausdll e K
Ol Sl suddan 3 daas OIS,1 5 ol (e OIS plie S0 3ol S TB fais 300
(e Glao o e JEBI ) shieds an e (VO£ VOY L (as AYAC (g5 00350) 350
23 ATl 4 s e e slaslale & 4a 5 b duse Gl slae 4 gLl e
Ot 8T 53 solaldy 4S el Gl Hu (ol G AT 5 (S8 THL Sala da ) pe JSB 855
5 oAl Hu s lsias wb 31 e GBS (i 3T sl oAb assie ol ala (o
su81b S UK dan 3 5o 858 (VEELVET L paun ATAV (g lall) van &) L)
cblie 5 Lol e lie o580 a3 4l T Yoot aa e wpdpe aladl
S go 58S g 393 O iae) (ol 59 pa e culise lhse enddd (gl adl Gl
aiple W e paditie € (o LB .l ssa sloaiiSomad sucls LIS ol sl
¥ Sl b sale e Sl ol 95 s Slaall dan 3 538 wealle (e ¢ 8150
LIWVEAVY pae X VY 6S)) wals os S cule, |

198 gl Lo G oo gl (3l 350 Al Sl s [l oy s s
(eom ¥ W b 16lans Lt o e 3 55l 35 /LS 0 cpoanis S5

1 58 s [ e aiSE) dlald 5 el sud Jsla /1ya (o 50 Glae e g3 s s !
Jie [0 5 (S 559 4S b o S0 O 5 s Om Sl css S o5k 45 sl

.(\V/\ VWY e AYAY ‘GS.\S 6’:\&&) q.‘LAC.u.uJ_)JJ 09 (g9 glua

o



B e S O sl (5] St s sl 1 S G
S fb}

s lan EALL Ho 5udS b R ond Saw Bda ) gliedy aa i (398 plalle 5o

Loy 1y 8 05850 Sole slads wopanis S5 Ao dan 3 59 el 035 a3k &

sl 835K suliicul (e 31 AES 550 4S wd G s daa ) (g oo s 99 S a0 pus

(ool Bl /U semall 4 Tan 331 3 /ada¥l sus 2155 St el (51l W /bl @y

LK ol /ol pnlall 3 550 [ seunall gae saly obl haiad /a1 «sols

b oine [ sage bin KU (e dply 3 /1SGa G DS B ALT e /90 st ie SlaY)

(N 2NN L pmin /Y 2 AAAY SO 1 5l i /1 se e Bty Lin /1S Y 4uaus

oo 130 5 et syl 5o es5 /5l 5 LS smi€ 51 A /S 53 lacel 5 5530
G/ Wass adire s oy [olans sl /0loa 50 o /(g5 58 4 S s Gl
[ 553 5 ol G (550 /553 s sm OIS 1o oSl /1 053 Gaoad s1as8 g [pasae
[53550 ok 5 oy s, Saalads, T 5 Gals jae [ouugs ) wa e 3L (S 1]
555 i€ o fola Lol 0 Giulasla /a5, ol 31 i So S fu g 55 ol 4 S o 4l
(VEY 2VEY L Gaus ATVAY ((SSS oandid) 1 oads 550 « A0 51 s 535 /sl A 3

5 s0S a5 @S LIS olal 51 o 15 (abl e pasie phle Gl Zaa 3
o a3 il Blgp Bam 5 s ol 5055 4 1 ppnal 4 Lim 36 oo
ss Lol o o (s o8 w1 a8 ol 85T 1 (s 08 © S s Ol
el sl 80558 Qluw sy cobie 5 osad dea S (lsA Lo 8K ‘«f.l.'j» 23 g g
S ol 358001 el 1 by a5 50 0 peb o iy Lol (e 5o S Ma s
80501 15 Gl 5 ok e wosiiadl paladh Lan 3 5o anie (Usaie e olaYl
L sl ol sael Jlusl 5 Gy Jla sliasts Sl 5 s Jlu gl & Lb ol
Soms ok 8305 59 08T b aasie 5 a8 e ST 855, ol o 5 asiie 8305
S 50 (@i e oY) KT bl oS o B Chlis @ 1) L8555 ol 5 omee
Opl o9 ol sud daa 3 Ganlady, Ol o Gais jae [omuga ) oS e b (S lsh
s 6Ty 8315 Guusl 4 seld 5 saits dan 5 (@Y LG ol wiSe o bl by
Talie oyl ool (e 5o €S o ot sual (@ ga sh (slalie clan LG o cal 80 S
8505 oot b aa i Ly ou S5 sl Su S 5315 5 sad 5o a3 ol s pa

var



Yao

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

R S
08 pasie il paddio i€ Hsbles Lol 80 S basd 40dS 4 1) wiSe b laiul «Su S

9 J_)‘A:\ EREX) Q_Lc‘ L'):\.a_)d < el bJJ_}é‘ CJ‘)L}.C ().J..u% ‘_):.ain J‘u& u-.“ 3.4;_)3
am e o€ sl 5T 51 (Sla sl yniiS ol ol ol 805 dan 3 Lol (e 311 55
55 bl e wlie (55,80 B el su S Bia wale e o 1, el S o ool LT L

Al i) dan )3 saiil pA

55385 el 8F
Wibge sl aa e 4 (i ol Hs anl B L8 sl S sl S0l an e
Ole (ol s G oSh it waalis 5U) 4 he B3l ,S i Bisun gl s suge
(5o5b) 98 oo sage s 1) Latal,y 5 (a8 sadn ¢ (Saa 3 0m b)) BaiS g LaKia 8
(S8 @il 5wl e ale 5 BaBo o agd sl pasie (0l YV Lo ATAT
S Bl ol oo s aas JE) psad | Sae wilen B aal sty a&T T oL e
fase (i slas3ly slian o il o0 S ) ge (S8 il il 51 oS oS suliiel alas3ls
GBrae SbHL olual «SLATHLAV Lue ATAE i eaI€ 53 a3 ¥ o8 (lise) Wi, I8
Osie Lo sl «Sia s calis Jol 3ok ¢ cwlaale elaial glacin 5 Sia s
e (A s Koo o oal JBT Laa 33 50 (VIV: pmus ATVAS (sulan) .ol (55508 o0
s walis b olblae sl wal mdly Tae U5 59 olblae ¢l € (Sias
o5 1 o &S gl sate (Siad il € Llalo daa i 5o Sb) bas sl
Tase 0L OBanIsa b el (6580 walie (L) OIS Sl sl aiali oo o Sia 3
o2l 3wy b aa i sl Ol daa i 0wl (Sa8 sl Wi wile
Gl elie 5 maie (S8 08l (e Lol Slaal Sou 5 i (A sl
(Jing, 2015, pp. 11- 13) &< aal ;8 wale oL olanl ea

aae) SBY 50 b iy Ja /el /hael gl BY go Jlal /Sl ale el Jan /alal
(Voo AR G saall

asloge Lot 1Y 5o tyBa0 [ uyn Bely opuda 3 Jasbs cud ale Ko 10550

o



vas

'"’E s o O 5l IS, Kot 5 il 5 S gf’

A o
aose Y s Mol L1y fus olacly se Siajd 50 (YYA . po AYAY (SIS oadd)

Qllbdd:\si‘bq.;_;\)dfaa‘)lnCm&a@‘)w‘)[ﬁ&b)_)dCML@‘LE‘JMJGA‘)‘);&JLB;

Iy «@paay 350 (¥ 500 (slads (B0 el G dan 55 a5 80 S soldiul (BY gon
Jolae 55T b aa s s g50 SIS s ollaels sl (ol G5 Saass 5o 4S a5l o0
sl 89S Gl 1) wuale e Hu (B gon PMaial 8558 ) 2l (5858 gl (S04 55

ossall me) alaa 3 alud Gl /el falas Gl /ol /afia Gl /AT /0l Gl
(A A pas ARAT

oo igelen [ Semlan Ko o o sen [ pS5aT (o 1500 [a 3L (ool K e
(YEY 0o AYAV (oS Laiid) alia (€S S

LBl (b sh al53 8315 sl pa s s saallase s sad ) Ghas Gal dan 3 o
chlae @ 1) 3bosae padd (Sis8 (msn 4wl Sas8 50 B ool suyul 1
RUNI L BN vIg| BYENI- I S I IR - P IV L B FYPEN ) BN SR PV

OV Olona lasSal; 5 psls @ (ose pealae Had Taa 5 5o e =l slaslSila Y Jgaa

Table 1: The positions of meaning loss and its compensation mechanisms in
translating the contemporary Arabic poetry into Persian

Ol slasal, e il slaslSla

a5 51 5Sos (i 59 ulia 5l suliil sl
oTels 3l soliil
Laaaly o plite b sl 5 o0y sl o
e a8l
Koo o b Tl ulsl <olels
Kas ke o3l LSS OIS
51 Ras iy 59 paline LU Slea b S50 31 euliie S5 s

Che

O 51 SSas (pids 53 el sy seal ola Sorsal che
2L Soww plas

) ot

SSaa s Jolae 51 sulitl S o

Sl ORI 58 Sl suliial g mus 5 81




yav

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl
A S
daais O

5 e o are adl Bilos dea S S Olicale 5 A @) eu b
Eo e ol oad Laa S s3ast 5 daa S Lo Sl padidie O Gl slaal,
e 03 59 s 4 aanl lona b i a1 281 ol SI53 00 ansie 5 sy e
oS0 Blsh sale (e B usiie Jaad 5% wlla @ wale L) s Wb Ol
rolic AW ()l 4 (ooe sad daa 5 5o adl Gals Gblae 5 Lol (e 4l
5 oebd Sl olE 5 pse s ol OL) (K88 5 sl (S5l (25l
e (K858 5 (S s 3 (Sl (2T ol 59 (re 8l Biel Wl 5 ge pa i
180 g S50 15 Jod sla,Saly il ol Glim sl sedla (i g3y

w8l OIS ey @l 5 oy ol dan 3 Lo ol (Ses all o Lo -
I elin SR b Tase Ly La Slugulian 831y sl Jalae (T a8 &5 Sae
SLo mlie Koo S saliinl b L Gie 51 Sos (pdidg 5o elia sla) b 155 g0 pa e
Wl 5 o0 dea s Lo S JBe cnsld e 4 1) (oo el (K oal i alyTEls G snen
5055 58 w3 Wl Had aa sie Wl Had 58 seale 39 ol € lraal 4 4B b 3
5 o ol Ol 5 O3l WA S e e s8 (e Hu 1) (2o selae Had 436
Oloaa s 5 oS suliia) Lol 5aus (5 9 08B 5l an ie S w gl oo (ol O pibe (o8
ord daa 5 50 el o glite aalals 51 Wil 5500 @l 5 G55 soedliten 5 ) (AL
ol s ast aLlels seiliten 55 o se ool (Kae L) 59 G315 BRI 0K 050
G line sla S5y ) €€ Koo ism LS b S ol aal amsie @l oIS
5 S olag) lyTels wealie (e 51 SKs (pdid 5o el Sl Tase Olh Lo sad IS
O S L0 L W53 0 pa sle Ciaad adlsn Bb) ciue Gl s ndbden S Gl @
wa b o S (Jobie boa3ly LSS 4 Lol pad s oslie boa3ly S 1SS Gl aa
oot oxt ailan (5,580 0T ) saliie b an jie s coacal saolss Lol (e 50 4S 3l
AS o olasl Gblas

500 8315 50 1 3l Sy s saaliing e i) I8 n pasie (IS s 5o

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

Olg:}‘d C)\BL&}J C)T m‘):})a..fbu‘}\j A st u._gLA;%JJ._\.:.A ;;...«‘C)S.A.o -

_)Jf.}\,.il(_ﬁ:\l.ou.;)]‘)a&c‘ﬁ)ddﬁy):\}mjd}iémle..@wj\.A.}.AQL}_}

SAY

ot oo gl (g Sead 5 O35 wsdipe Sel anjie 5 seld Saw BMA) -
.Allu.uh;S:L‘.uc]a.‘.u_)d@MJ‘&‘*L;‘)?L;JML;LAJ&MJL#J‘Q@}T

e oad (Siasd Bl b Tawe (e lblie silas wuale (e obblie « 3T 5 -
uzi‘_)é“s‘)lil:\.‘&@‘,zjL;.\A_)SJJ[MQJJJTL}&‘\_’:‘:Q‘_;:LA‘);CB.LHJJ&AJJ‘J:‘@MT
WS Gl sad a3 5u 1, (a8 sl Slas

Oie Ol bigy Jolal slaal slieds Wl 55 oo (sl 0L © (oo s pasie alnl
(S Gl K Bgnd gy dea 5 @il ials (o s Tase

ol e e AL laslil s 3 sl boipss s oles @SS -

5 9SGl sl e 3l 5% sl 59 1 siae 585 iae 5o Olns K-

S Gl T B Kas (Fand 5 B S e | wealis GG cusgase IS Gl b

L&C_\.ﬁij—t@ N

loss

compensation
Umberto Eco

mode

transp osition
assonance

recreating

Peter Newmark

. alliteration

10. rhyme

11. George Steiner

12. compensation in kind
13. compensation in place

VPN U R W~

YaA



44

L ST g e (U6 ) £ ilat IY g AL sl
E’df\ f&sg

14. Fritz Giittjnger
15. reflexive
16. cultural default

CT’L.“ A%

oo bruoll 4 e B ad a5 slagilly (VYAY) pp csus Sl wp JT @
g ol v can i slaia 5 SNLIISHE 5 Ol S Hus (S8 15 5 gola
N Ve alod/

o ol Laad o ool (BT L 0 3Tb (sulaliy L(VYAY) Lo (sl @
Ol oo tan i slagiag sy () sl alel pae o 30558 Had 5 el Had (gl
AV-2AYA WA e alud] 4

Lol i gy (YVY) raaall G 5 Lo s 2 Bl o5 5T (Y- ¥) T S) @
e A 2 Al

(0953 106 (VWVA) ol ¢ a5 85T s S5 L, (VA8) S pdals @

O b daa 53 5o sl slacdliay el LS (lhee (VYAY) ) (saane 5 op sonds @
NOVAYY & Sh) slaylican - (o sB 5 (250 05

Slaalyall Gl i 3ol 1 g o ey SLHSS) i Y] dan ) (Yoo s SIS ®
el

robie ol glaasie slacilasl 5 Lguw sk 59 aasie culole (\YAT) 2 (5ol @
YVE WA T Gh sl lican ) sl Ho

0l (WA HLolalS r daa 5 daa 5 i laalli ol (Y0 04) S dualls g ea S @
"3 S

&9 Wopod B a3 daa S wldlbe Lo sl clibos/ (Y0 A) S ¥l @
Sk8 15 (VYA L) salhas S

Laia 1l dan 5 ilie (\WAL) o qsulas @

[ ]



L"E g S O (sl 1 s 5 3Ly s ot S g”*
3 S

AV2V0Y 09 pan o alan s3T50 (VTR0) o (s sedds @

ot sl Bl bl 5 Lol (YAV) Gho ol @

ssia 5 pll bl Sy ptif (YN E) oo aobiall @

O 1O e molro sal (\YAV) S (oSS s @

sk o ealiD] udnd) ili sl so JLd jse (\YVO) a ((JSUS il @
ST 006 (Ol 5 p o) 5o 8 Lobis s 5 ey b sad slaSla

SET 50 s g0 (AYAY) a (S pands @

S0 528 108 taa T LS 5 858 5/ (\YA0) p sapla @

o] SUSH B3 Gubios lgilan g ol i gyl jailai (VAAA) 7 oulie @

S Bl &yl degll s S I e (VAAT) L pm srall e @

0 e (ewlidol) glat ks Dhoy ius) GL5 5 daald (Y07) o onls @
csale an s (WYAY) LKeas

5 el Cloe 23l ns gemd y oY) dax dl SYKE) oo (YVE) LGha s @

Ay Ly Al S BEMall (gutie i 5l .414'5(;’;«//@)’&2;{, dam )i 5a5all dae dane

(LS 15 ol sdie 1o g m N il 4 el Jlae ¥ () G (SLE @

(olB I3 ol sdie 1oy ¥ g AL S fba] Jlac ¥ (2Y) oSS @

Laa 53 Glag5,50) ond Gle daa 5 oo (ol glaslis el (VWA0) o ela S @
o ‘st ;;é:;.:.!/J (JL’.} o ‘La.}_;.ff a;Léu.fldJ_};t .(w%l\,.ﬂ L;Li'm.\ JL#@.A u.at:i (:}‘J‘:fJ
AAA SNe
A &als
Laiay 1l 5 . (VWWAE) Saals



L ST g e (U6 ) £ ilat IY g AL sl
Ed& f&sg

Seal5 B daa e Gl) o eelidpre p gaalou (Yoo t) pp Obre @

wmans 1015 (VTAE)
535315 105w Sl (YAAV) S56 ASOL @

e Slore (od 55y 38 e 10l L (SoLES

.(\Y/\/\) JJ‘A - ‘;LAA_):\ RPENgY) 65'[)-' Gs_}ﬁ# P EgY .(Y"i) c ‘(5..33‘.4 9 o paia L4

‘e 10045

References

Abbas, H. (1998). The characteristic of arabic letters and their Meanings.
Damascus: Arab Writers Union. [In Arabic]

Abdel Sabour, S. (1996). The tragedy of Hallaj. Alexandria: The Egyptian Book
Authority. [In Arabic]

Ale Buye Langrudi, A. A. (2013). Challenges of poetry translation from Arabic
into Persian by examining poems by Nizar Qabbani, Badr Shakir Sayyab and
Nazok Al-Malaika. Translation Researches in Arabic Language and Literature.
7. 13- 40. [In Persian]

Almalaika, N. (1997). Poetry collection. 2. Beirut: Dar Al Awda. [In Arabic]
Ansari, N. (2018). Loyalty, recreation or literary creation in Poetry translation: A
study of the confrontations of Jami Poetry and Farzadagh poetry in praise of
Imam Sajjad (AS). Translation Researches in Arabic Language and Literature.
18.: 139- 170. [In Persian]

Alsayyab, B.Sh. (2017). Flowers and myths. United Kingdom: Hindawi. [In
Arabic]

Alsayyab, B.Sh. (2014). Rain song. Cairo: Hindawi. [In Arabic]

Bachelard, G. (1949). The Psychoanalysis of Fire. Translated by Sattari, J.
(1999). (2nd ed.) Tehran: Tous. [In Persian].

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
A S
e Baker, M & Saldanha, G. (2009). Routledge encyclopedia of translation studies.
Translated by Kashanian, H. (2017). Tehran: Nashr-e now. [In Persian]

e Bakkar, Y. H. (2001). Literary translation: problems and pitfalls. Beirut: Arab
Institute for Research & Publishing. [In Arabic]

e Bashiri, A. & Mohammadi, O. (2018). The effectiveness of Lefevere strategies
in translating poetry between Arabic and Persian. Language Related Research..
9(4). 137- 156. [In Persian]

e BoLori, M. (2018). The Role of translator in the footnotes and notes of
contemporary literary translators in Iran. Languge Related Research.. 8(6). 191-
214. [In Persian]

e Delzendehrooy, S. (2016). Recreating the sentence. Translator. 25(9). 153-160.
[In Persian]

e FEco, U. (2003). Saying almost the same thing: TranslationeExperiences.
Translated by Samai, A. (2012). Beirut: Arab Organization for Translation. [In
Arabic]

e Farid, M.Sh. (2014). Among the problems of literary translation and its cultural
specificity. Al Emam, M & Abdul Aziz, M. Translation and Problems of
Acculturation. Doha: Arab and International Relations Forum. [In Arabic]

e Fawcett, P. (2003). Translation and Language: Linguistic Theories Explained.
Translated by Gandomkar, R. (2018). Tehran: Elmi. [In Persian].

e Garjami, J. (2016). The Fluidity of signs in translating poetic texts:the case of
"Aghany Mahyar Aldameshghy". Translation Researches in Arabic Language
and Literature. 15. 165- 188. [In Persian]

e Haddadi, M. (2005). Basics of translation. Tehran: Rahnama. [In Persian]

e Hatim, B. & Munday, J. (2004). Translation: An advanced resource book.
Translated by Jaber, M. (2014). (2nd ed.). Tehran: SAMT. [In Persian]

e Hervey, S & Higgins, 1. (2002). Thinking French translation: A Course in
translation method: French to English. London & New York: Routledge.



for

L"E V£oo SUT 5 pgo (T gl) £ 5yl I Y 5,0 AL sl

oY S

Jing, L. (2015). Cultural compensation of translation from the perspective of

relevance theory. Cross-Cultural Communication. 11(12), 10-14.

Khttat, N. (2003). Nietzsche from Bachelard's Point of View. Journal of
Humanities. 39 & 40, 39- 58. [In Persian]

Khazaeefar, A. (2017). Author style and translator style. Translator. 26(63): 3-
17. [In Persian]

Lotfipur Sa‘edi, K. (2015). An Introduction to Principles of Translation A
Discoursal Approach. (10th ed.) Tehran: Nashr-e Daneshgahi. [In Persian].
Mazban, A.H. (2004). An Introduction to Semantics in Arabic. Translated by
Torkashvand, F. (2015). Tehran: SAMT. [In Persian]

Munday, J. (2012). Introducing translation studies: Theories and applications.
Translated by Bahrami, A. & Tajic, Z. (2015). (3rd ed.).Tehran: Rahnama. [In
Persian]

Nasir al-din Tusi, M. (2011). MIYAR AL-ASHAR. Described by Mofti
Moradabadi, M. S. Edited by Fisharaki, M. Tehran: Miras-e Maktoob. [In
Persian]

Newmark, P. (1988). A textbook of translation. New York: Prentice Hall.
Palumbo, G. (2008). Key Terms in Translation Studies. Translated by Farahzad,
F. (2011). (2nd ed.) Tehran: Ghatre. [In Persian]

Qabbani, N. (n.d.). Poetry collection. Vol. 1. Beirut: Nizar Qabbani's
Publications. [In Arabic]

Qabbani, N. (n.d.). Political poetry collection. Vol. 3. Beirut: Nizar Qabbani's
Publications. [In Arabic]

Shafi'i Kadkani, M.R. (2008). Contemporary Arabic Poetry. (2nd ed.). Tehran:

Sokhan. [In Persian]

o



L"E g S O (sl 1 s 5 3Ly s ot S g”*
A S
e Shafi'i Kadkani, M.R. (1996). Imagination in Persian Poetry (Critical Research

on the Evolution of Images of Persian Poetry and the Course of Rhetoric Theory
in Islam and Iran). (5th ed.). Tehran: Agah. [In Persian].

e Shafii Kadkani, M.R. (2012). Music of Poetry. (13th ed.) Tehran: Agah. [In
Persian]

e Solhjoo, A. (2016). Translation Here and There. Tehran: Nashr-e- Markaz. [In
Persian]

e Vinay, J.P. & Darbelnet, J. (1995). Comparative stylistics of French and English.

Amethodology for Translation. Amsterdam: Benjamins.



